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ADVERTISEMENTS, THE VIOTAN _ TIMES. May, 1897. 


LAUDY & Co., NEW PUBLICATIONS. 


TMREE EASY CONCERTOS 


FOR 
VIOLIN AND PIANO. 
TEN HAVE, W., Concerto in D. Op. 30 .. ég Os. 
ORTMANS, R., Concertino in G. Op. 27 es 6s. 
SEITZ, F, Concerto in D. Op. Is a ¥s &s 


JUST PUBLISHED: 
ee * 2 Se 
ETUDES DE VELOCITE, 
FQR VIOLIN SOLO BY 


WILLEM TEN HAVE, 


Op. 5. In 2 Books, cach 4e. 


LAUDY & Co., 139, OXFORD STREET, LONDON, W. 


_ BEARE, GOODWIN & Co., 
Violin Importers, Dealers, Makers and Experts, 


Have always a large Stock of 
VA LUABLE OLD Behan lid sad dnd 


sass: : salpresuanon 


A choice of anes ‘of TWO HUNDRED 
GENUINE OLD ITALIAN & OTHER VIOLINS 


ALL IN THE BEST POSSIBLE PLAYING ORDER, from 48. 











CATALOGUE POST FREE. 







1 N STRINGS, recommended for tone 
: Sen at ability. (Sampius, SEVEN SraMPs.) 
: es § } 
Nh igerd oY, 


ESCAGRS exer ied in the BEST STYLE by skilled Workmen. 
sacpnge 13 ESTIMATES GIVEN. 





ra — *.y | BY G. & Go. have taken additional Premises at 199, 
aoe eee == \WARDOUR STREET (opposite), for the sale of Modern 
EnLarand Copies OF THIS Stringed Instr uments, Bows, hens. Music Stands, &o. 

SKetTcH WAY BE HAD, Price 18 





186 and 199, WARDOUR STREET, LONDON, W. 


(Orie aor from Ox fond. Street) 


























— Edited by E. POLONASKI. 
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Those of our subseri Hose SUOSCTT sinall n Du t ( 
5 f ad ( / i he } tha Wo 
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CURRENT EVENTS AND CONCERT Marian Mackenzie, Mr. Rob: IX 
NOTES. and Mr. Andrew Black. Instrumental 


V1 HO VLE.” Los wel} nla ed 1) 5! B 
The Bach festiy il opent | j the 6th of \ i] and Seve . others | } i 
th the Passion Music ac ding CK ‘St lueted, receivi i re ll and Cl pp! 8 
\atthew It is the third time that this ut the close 
society has produeed the work, and earnest Miss Carrie Townshend ill give a }? 
nde avour at pert elie was noticeabl 1} forte recital, und lirectie \] 
wing were the soloists :—Mr. Kaufman Ernest Cavour, at small Queer Levil 
Miss Fillunger, Mrs. Marian McKenzie, Mi May 27th, assisted by M Simonetti a 
Kennerley Rumford, and I [’. Harford Mr. Kennerley Rumford 
Vir ohannes Meschaei irom Amsterdan penor Sal \ ule ! the M 
ho was advertised to sing at these concerts Concerto at the Philhan ic Cor 
d after all not appear. The recitativi June 3rd 
accompanied by the harp | Messi Ross and Moo at then 
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St. James's Hall, on Tuesday afternoon, the 
27th April, fully ratified the excellent promise 
of their first performance in London, and the 
continental reputation which preceded them. 
Each pianist has marked and _ distinct 
individuality, nay! even the technique and 
method is dissimilar, yet the unison of the 
two pianofortes is asone. The programme 
comprised selections from Mozart, Schumann, 
Chopin, Liszt, all of which were received with 
much appreciation ; and Rubinstein’s staccato 
study in C major was re-demanded. 

Miss Maud Danks and Miss Hilda Gee 
gave their first recital at Steinway Hall, on 
‘Tuesday afternoon, the 13th April; it was 
fairly well attended. In her violin solos, 
Miss Hilda Gee gave evidence of good train- 
ing; of three numbers presented, the adagio 
from Max Bruch’s Concerto in G minor 
obtained most appreciation. 

Under Mr. Ernest Cavour’s direction, Mr. 
Henry Such, who was so successful with his 
concerts last winter, was announced to give 
his only violin recital this season, at St. 
James’s Hall, on May 12th, assisted by Mdlle. 
Johanna Heymann and Mr. Henry Bird. 
The programme includéd the Sonata Op. 12 
by Beethoven, Spohr’s Concerto (Adieu) No. 
12, the adagio from Bruch’s 2nd Concerto, and 
pieces by Schumann, Chopin, and Wilhelm). 

Mr. Bernhard Carrodus has been engaged 
as one of the soloists to play at the chamber 
concert at the forthcoming Hereford Festival. 

Mdile. Nadja Sylva has been electrifying 
the Alhambra audiences by her magnificent 
violin playing for weeks past, and it seems 
that she continues to be one of the’ draws” at 
this popular house. Her solos on the occasion 
when I heard her were Saint-Saéns’ ‘ Intro- 
duction and Rondo Capriccios0” and Sara- 
sate’s ‘* Zigeunerweisen.” Her portrait and 
biography will appear in our next issue. 

Monsieur E, Jaques-Daleroze, the well- 
known Swiss composer and editor of the 
‘Gazette Musicale” in Geneva, will give 
three concerts, under the direction of Mr. 
Ernest Cavour, two in Steinway Hall, on 
May 14th and 28th, and the third at. St. 
James's Hall, with orchestra and chorus, on 
June the 10th, the programmes consisting 
entirely of his own compositions. The first 
two concerts will be devoted to his works 
written for voice, piano, violin, and string 
quartet, the third and last to the performance 
of his ‘‘ Poéme Alpestre ” for solos, orchestra, 
and chorus, the principal vocalist being 
Signorina Faliero. 

Miss Marian Jay was the violinist at a 
concert given by Miss Edith E. Mann on 274 
April. Miss Jay was highly successful in ‘e 
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solos, and gained hearty applause for her 
clever performances. 

Mdlle. Irma Sethe, Mons. Hollman, and 
the Meister Glee Singers, will appear in a 
grand evening concert, in aid of the Prince 
of Wales’ Hospital Fund, given by the Misses 
Klean and Lieut.-Colonel Wyon, under the 
direction of Mr. Ernest Cavour, at Queen’s 
Hall, on the evening of June 8th next. 

Concerts were also announced to take place 
on May 3rd, by the Bohemian Quartet: May 
4th, Mr. Hyllested; May 5th, Mdlle, Sylva ; 
May 6th, Miss Sarah Fennings ; May 10th, 
Mr. Bispham ; May 13th, M. D’Albert. 
Notices of these and other concerts must 
stand over for obvious reasons. 

A smoking concert was given in the City 
on April the 10th, for the benefit of the 
London and South-Western Railway Orphan- 
age Fund. Mr. E. Polonaski was the violinist 
of the evening. 


PROVINCIAL. 


Derby : We must heartily congratulate Mr. Harold 
Henry's Orchestral Society upon the complete success 
they achieved at the Drill Hall on Wednesday evening, 
April 7th, It was not one of their usual series of concerts 
all of which have been held so far at the Temperance 
Hall, but an “ extra” concert, promoted in aid of the 
Indian Famine Fund. The programme included 
snites by Delibes and Grieg, “Le Roi S’Amuse” and 
“Peer Gynt,” which were especially enjoyed. Sulli- 
van’s graceful dance “Henry VIII.” Max Bruch's- 
entracte “Loreley” (by desire), and Beethoven's 
overture to ‘“ Prometheus ” were each finely rendered, 
whilst the minuet for strings only, Handel's melodious 
“ Berenice,’ was also done full justice to. The soloist 
of the evening was Mr. Henry Saint-George, who, at 
Mr. Harold Henry’s last concert, played several 
selections on the viola-da-gamba. This time he 
excelled himself on the violin, his three solos being 
undoubtedly the treat of the evening. Sarasate’s 
“Spanish Dance No. 8,” was played with brilliant 
execution, whilst Paganini’s lovely “Rondo le la 
Clochette” was also charmingly rendered. For the 
latter Mr. Saint-George was most enthusiastically 
encored, and he kindly obliged with a further lovely 
selection—* The Carnival of Venice,” with variations. 
From beginning to end the concert proved a rare 
treat, aud to Mr. Harold Henry and Mr, E.M. Barber 
considerable praise is due for the excellence of the 
progromme they arranged. The hall, as we have 
stated before, was very well filled, the audience in- 
cluding the Mayor (Sir Thomas Roe) and many other 
patrons, and the result we hope will be the handing 
over of a goodly sum to the Indian Famine Fund. 


“The accompanists, it should be added, were Messrs. 


Harold Henry and Sydney Sadler, F. H 





Dublin: A libel action, the hearing of which 
excited an extraordinary amount of public interest. 
was amicably settled in Dublin on April 24th. The 
action was brought by Dr. Joseph Smith, conductor of 
the Dublin Musical Society, to recover £2,000 damages 
from Herr Theodore Werner, the well-known violinist, 
for statements describing the plaintiff as an incom- 
petent conductor, especially for orchestral music. 
Exom the evidence it appeared that the defendant, 
N ad been first violinist at the Dublin Musical 
»\ concerts, made the statements complained of 
e@ehdeavouring by private interviews and other 


















means to induce members of the Society's orchestra to 
bind themselves under a penalty not to play without 
Herr Werner’s permission, he undertaking to arrange 
series of orchestral concerts and to bring over to 
Dublin for them some of the most eminent composers 
of the day. The evidence went to prove the character 
of the statements made and the competency of the 
plaintiff for the duties of his position. The hearing 
commenced on April 23rd,and on the next day, when the 
case was called, counsel for the defendant announced 
that a settlement had been arrived at, Herr Werner 
unreservedly withdrawing the statements he had 
made, and expressing regret for them, and under- 
taking to pay the plaintiff's cosis. L. N. 
Wolverhampton : On Wednesday night, the 24th 
March, the sixth and last concert of the series was 
given in the Assembly Room at the Victoria Hotel, 
upwards of 200 members and friends being present. 
The engagement of the Meister Glee Singers was a 
fitting finale to a successful series, combined with 
which the committee had secured the services of a 
violinist whom we have no hesitation in designating 
as the Paganini of our English players. Mr. William 
Henley—who was introfuced to the public when only 
12 years of age by Mr. H. T. Bywater, with whom he 
ravelled throughout the North of England and Scot- 
land on a concert tour, eliciting even then, from the 
most competent judges, the highest eulogiums. on his 
playing, and the most encouraging predictions for his 
future. Could they have heard his performance on 
Wednesday night they would have found their early 
convictions had been verified. In his solos, Mr. Henley 
displayed a mastery of technique, which proved how 
patiently, how courageously, and how indefatiguably 
he has persevered with his work, and this, combined 
with an ardent love of the art, and an innate genius, 
without which, however great other gifts may be, 
superlative excellence is impossible. In his solos all 
technical difficulties, however great, were swept over 
with an ease and grace which could only be sur- 
mounted by one possessing the desideratum we have 
mentioned. and in the legato movements, particularly 
those in E and G of the “ William Tell” duet, Mr. 
Henley showed that he was not only an executant, 
but also a possessor of those gifts which the highest 
forms of art demand—poetical feeling, refined taste, 
strong emotional instincts, susceptibility of feeling, 
and capability of interpreting. His performance was 
a veritable triumph, each number being received with 
demonstrations of delight, most gratifying to the 
young player and his friends. M. L, 


Newcastle-on-Tyne ; Considering the dearth of good 
orche-tral music, which has existed during late years 
in Newcastle, it was a happy thought of Mr. Harrison 
to bring the Manchester Orchestra to play at his 
fourth subscription concert on March 26th, and as this 
new departure proved to be so exceedingly attractive, 
it is to be hoped that Mr. Harrison can see his way to 
repeat it next season. The Manchester Orchestra 
played superbly the following orchestral items, under 
the baton of Mr. G. Jaeger, a musician of much 
ability as # conductor: — Overture, “Rye Blas”’ 
(Mendelssohn) ; “Symphony B minor” (Schubert) ; 
overture, ‘ William Tell” (Rossini); “ Intermezzo” 
(Willemsen) ; ballet music from “ Rosamiinde’ 
(Schubert) ; “ Ungarische Tanze” (Brahms). Willem- 
sen’s Intermezzo, which was played for the first time 
in England, is a refined and scholarly composition, 
which will, however, be relished more by the culti- 
vated musician than the ordinary hearer. The Over- 
ture, “ William Tell,” was played with such a schwwng 
and precision that, in response to an irresistible encore, 
the finale was repeated, 
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The last Chamber Concert of the series, on March 
830th, opened with a fine interpretation by Messrs. 
Joachim, Ries, Gibson and Ludwig, of Schubert's 
Quartet in A minor, and was brought to a brilliant 
close with Schumann's Quintet, in which Miss Fanny 
Davies sustained the piano part. Dr. Joachim, who 
had just returned from the Imperial Fétes at Berlin, 
gave a beautiful rendering of Bach's Sarabande and 
Bourrée, in B minor, for violin alone, and, in response 
to an encore, played one of Bruhm’s popular Hungarian 
Dances, which was innocently dubbed by 6ne of our 
so-called musical critics Jovachim’s Hungarian 
Concerto, The Same writer was equally delightful 
anent the supposed performance of Schubert's “ Ave 
Maria,” by Mr. Piatti, for he says as follows :— 
“ Piatti’s violoncello solo, the well-known ‘ Ave 
Maria’ of Schubert, was played with intensity and 
verve, and, of course, with much executive brilliancy 
in the difficult passages” (sic !). However, as neither 
Mr. Piatti was present, nor the “ Ave Maria” played, 
it is evident that one of the Newcastle journals 
possesses in its musical critic a man of more than 
ordinary imagination, for in the absence of the 
veteran artist, Mr. Piatti, caused by illness, the 
young and highly promising violoncellist, Mr. Paul 
Ludwig, played with remarkable skill a long and 
cleverly-written Sonata by Corelli's pupil, Pietro 
Locatelli, born 1693, died 1764. 

At the second subscription concert, given by the 
Newcastle and Gateshead Choral Union, under] the . 
talented conductorship of Mr. J. M. Preston, an 
orchestra, consisting of musicians from Manchester, 
bradford, Leeds, Newcastle, and elsewhere, played well 
selections from Schubert's“ Rosamiinde, the Hungarian 
March from “ Faust,” by Berlioz, and also the accom- 
paniments to Brahm’s beautiful “ German Requiem.” 

At a Sacred Concert, given on Good Friday, at the 
Tyne Theatre, a local band played with acceptance 
selections from popular works, under the able baton 
of Mr. E. J. Rogers, the esteemed musical director of 
the Tyne Theatre. ---—— H.W, 


“ ABROAD.” 

From Brussels we hear that the principal 
attraction of Ysaye’s fourth orchestral con- 
cert was the re-appearance in Brussels of that 
marvellous violinist, César Thomson, who 
was announced to play Becker's violin Con- 
certo with orchestra, and Bach's double 
Concerto with Eugene Ysaye himself. Rei» 
hold Becker's Concerto is not very taking; and 
the tremendous success which Thomson 
achieved is so much the more in his favour. 
You can imagine how Bach was interpreted 
by such giants as Ysaye and Thomson. In 
spite of the difference in their personality and 
style, the performance was grand, and I 
hardly ever remember enjoying violin playing 
so much. The two Belgian champions of the 
violin were recalled time after time, and most 
enthusiastically applauded. 

It has been ascertained that the late 
Johannes Brahms’ fortune amounts to 
£14,250. In the letter in which the deceased 
named the Vienna Society of the Friends of 
Music his chief Keir, he alsoleayes sums to 
the Liszt Society of Hamburg, a society for 
poor musicians, and to his} step-sister. 
Herr Simrock, his editor, has had the letter 
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photographed, and has sent copies to the 
authorities interested. A passage in the 
letter says: “I owe no one a single penny. 
Some people owe me money. When I am 
dead they may consider the debt as not 

xisting.” Brahms has not left much unpub- 
lished music behird him. 

The Duchess of Cumberland was so 
delighted at the performance of Fraulein 
Marianne and Fraulein Clara Eissler at 
Cannes last month that she presented each of 
the sisters with a bracelet which she took 
off from her own arms after the performance. 

The admirers of Vieuxtemps, says Le Guide 
Musical, are preparing, on the generous 
initiative of M. Marsick, his pupil, to erect to 
his memory a monument worthy of the illus- 
trious Belgian violinist and composer. A 
committee has been formed for this purpose, 
and among the names are those of M. Ernest 
Reyer and Baron d’Anethan, the Belgian 
Minister at Paris. A grand festival is being 
held at the Paris Conservatoire just now in 
aid of the fund. It was at the Conservatoire 
concert-1o0om, on the 12th January, 1841, 
that Vieuxtemps, then 21 years of age, 
aroused an indescribable enthusiasm by his 
performance of his own Concerto in E. 

After his visit to Rome, M. Eugene Isaye 
has been created Commander of the Order of 
the Crown of Italy 

Mr. Leo Stern, the English violoncellist, 
made his first appearance before a New York 
audience at the Philharmonic Concert on 
March 4th, selecting for a display of his 
talent a new Concerto for’cello and orchestra 
by Dvorak Mr. Stern made a mos? favour- 
able impression on his audience, and was 
obliged torespong toa very hearty encore. He 
gave a Berceu-e' by Godard in exquisite style. 

Waldemar Bargiel, composer and composi- 
tion teacher at the Royal High School for 
Music, Berlin, died on February 23rd, in con- 
sequence of a stroke of apoplexy. He was 
born in Berlin on October 3rd, 1828, and was 
a step-brother of Clara Schumann. He 
studied under Hauptmann, Rietz, Moscheles, 
and Gade, and in the earlier stages of his 
musical productiveness he wrote some works 
hike the E flat piano trio, a piano suite, and 
some orchestral overtures (‘‘ Medea,” ‘‘ Pro- 
metheus’’) which were imbued with the 
romantic spirit of his, by him much admired 
brother-in-law, Robert Schumann. Bargiel 
was an honest, good, straightforward man, 
an excellent musician, and a good teacher for 
the severe discipline in composition. The 
following story is told of him. A _ pupil 


brought him a composition, in which occurred 
an unresolved chord of the ninth. 


** How 
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dare you use such a chord?” demanded 
Bargiel. ‘Wagner did it,” tremblingly 
replied the pupil. “ Wagner ! ” roared 
Bargiel—“ who is Wagner ? 4 

César Thomson gave a violin recital with 
an historical programme on March 15th, at . 
the hall of the Société Libre d’Eemulation, 


Liege. He played the following programme : 
I. 
ek aa ee Correlli (1653) 
2 a. Préludio(Mi majeur)............ Correlli (1653) 
b, Corrente (La majeur) ............ Vivaldi (1643) 
c. Allegretto grazioso (Re majeur) Nardini (1722) 
d. Tarantella (Re mineur) ...... Valentini (1690) 


(Premiére tarantelle écrite.) 
I 


. Sonata II trillo del Diavolo te 


. Tartini (1692) 


t a, Ciacona (violino solo) ...... ... 8. Bach (1685) 
b. Capriccio RE Re 2 Locatelli (1693) 
e, Capriccio Renee Paganini (1784) 

III. 

DB Gi, RAINS ensgecnioel Stina ncdeuoeiabalaad Handel 

b. Mazurka (Sib majeur)... .. Chopin 


c. Danses sur des motifs Slaves ... C. Thomson 
3 a. Sonata, l’ Arte del Arco ......... Tartini (1692) 
b. Entrato ed Trattenimenti. 
(Sopra una gavotta di Corelli.) 

This is quite out of the ordinary run of 
violinist’s programmes, and as played by M. 
Thomson it proved intensely interesting. 
His best number was the Tartini sonata, “ I] 
trillo del Diavolo.” For breadth of style, 
purity of tone, loftiness of conception, and 
exquisite finish in every detail, I never heard 
the equal of his performance of this beautiful 
work, Tartini’s masterpiece. It called forth 
a perfect storm of applause. Throughout the 
long and trying programme the great artist 
kept the interest of his hearers at fever heat. 

Willy Burmester was heard in Verviers on 
March 22nd, when ,he played the Spohr 
Ninth Concerto, the Bach air, and Paganini’s 
‘‘ Nel cor piu non mi sento,” for violin alone, 
& programme which he has played all over 
England. The Belgians do not care for 
Spohr, and Burmester made little effect with 
his first number. But with the Paganini 


~ 


~ piece, that musical farce, Burmester’s war- 


horse of virtuosity, he captured the popular 
ear, and was applauded long and loudly. He 
played the Bach E major prelude as an encore. 

Verviers is an interesting town, as it is the 
birth and burial place of Vieuxtemps. The 
grave of the great violinist is marked by a 
plain granite slab about eight feet high, which 
bears the following inscription : 

HENRY VIEUXTEMPS 


né a Verviers le 17 Février 
1820 
mort & Alger le 6 Juin 
1881. 


Above this inscription is a relief of the 
artist’s head, and below it lie a violin and 
bow in bronze, and a manuscript of the same 




















THE 


material on which are engraved the opening 
bars of the E major concerto. Vieuxtemps 
wrote this, his most popular concerto, at the 
age of 19. 

Liége is the greatest violinist producing 
city in the world. Here were born Thomson, 
Ysaye, Musin, Marsick, Leonard, Massart, 
and many other violinists of note. The 
Liege Conservatory is famous the world over 
as a violin school. 

SCANDINAVIAN ~ MUSICAL 
INTELLIGENCE. 
BY HitpeGaARD WERNER. 

The celebrated “ Aulin String Quartet,”’ of 
Stockholm, consisting of Concertmeister Tor 
Aulin (1st violin), Mr. Chr. Sandgvirt (2nd 
violin), Mr. Axel Bergstrom (viola), and Mr. 
Berndt Carlson (violoncello), gave their Fif- 
teenth Concert of the tenth season on March 
the 16th, in Stockholm, when the following 





programme was played with schwung and 
precision ; Beethoven’s string quartet, Op. 


59, No. 2; Sonata for violin and piano, Op. 
19,in G minor, by the Swedish composer 
Emil Sjoegren ; and Schumann’s piano 
juintet, Op. 44, in which Mr. W. Stenham- 
inar played the piano part. 

This combination of clever and enthusias- 
tic string quartet players have done adinirable 
work, for no less than 104 different works by 
some 40 composers, of which 14 are Scandi 
navian composers, have been performed 
during the ten years that the ‘“ Aulin String 
Quartet” hag given chamber concerts in 
Scandinavia. 

The Violinist, Mr. Johan Lindberg, cele- 
brated the 60th anniversary of his birthday, 
and the 25th anniversary as Professor of Violin 
at the Royal Academy of Music, Stockholm, 
on March the 8th, when he was the recipient 
of an illuminated address from the President 
and Professors of the Royal Academy of 
Music, and several presents. Among the 400 
violin pupils Professor Lindberg hasinstructed 
at this institution are: Concertmeister Tor 
Aulin, Madame Anna Lang-Wolseley, now 
settled in London, and his talented daughter, 
Miss Sigrid Lindberg, and others. 

The ‘‘ Neruda String Quartet,’’ of Copen- 
hagen, consisting of Mr. Anton Svendsen (1st 
violin), Mr. Holger Moller (2nd violin), Mr. 
Chr. Petersen (alto), and Mr. Franz Neruda 
(cello), have recently given concerts in Stock- 
holm and Gothenburg. The Stockholm 
musical critics speak in the highest terms 
anent the superb ensemble playing of these 
performers, and the beautiful instruments 
they play upon. Mr. Anton Svendsen is one 
of the few violinists in Denmark who plays 
upon a Stradivarius. 
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As soon as the opera season ends in Copen- 
hagen, the well-known composer and 
Capelmeister, Mr. Johan Svendsen, will leave 
for Stockholm, in order to conduct the 
Danish music at the great Scandinavian 
Festival, which will be held this summer 
during the International Exhibition in Stock- 
holm. Edward Grieg is also expected to be 
present at this Festival in order to conduct 
the Norwegian music. 


Concertmeister I. Helmers, who has for 


25 years been a member of the Court 
Orchestra in Copenhagen, gave a Jubilee 
Concert on February the 27th, when he 


played a new Violin Concerto by August 
Enna, the Danish opera composer. The 
Concerto is stated to be melodious and well- 
orchestrated, and likely to become popular. 

An interesting and well-written suite for 
violin and piano, Op. 15, in four movements, 
composed by Mr. W. Peterson-Berger, a 
Swedish composer, belonging to the younger 
generation, and a clever musical critic to 
boot, has been played for the first time at a 
concert in Stockholm, and was favourably 
received. 

Mr. Rich. Eilenberg, of Berlin, and his 
orchestra, numbering 50 performers, are at 


present giving concerts in the Swedish 
Metropolis. The Stockholm papers speak 


most favourably anent the rendering of 
classical and modern music by the band, 
which includes Concertmeister Leop. Hart- 
mann as solo violinist and Mr. Willy 
Deckert as solo ’cellist. Mr. R. EHilenberg, 
who was born in 1848, at Merseburg, is not 
only a talented conductor, but also composer 
of popular music 

A wedding in the art world will soon take 
place between the young Danish violinist, 
Miss Frida Scotta, and the well-known 
Miinich artist of painting, Herr Friedrich 
August Kaulbach, who is a descendant of the 
celebrated family of painters of that name, 
whose pictures have contributed much to the 
glory of Miinich as an art centre, 





FIDICULANA. 


In the course of an article on amateur 
‘¢ Ladies’ Orchestras,” in a recent. issue of 
Woman's Life, the author quotes an eminent 
English musician, recently deceased, who 
once remarked that while twenty-five years 
ago such a thing as a girl putting a violin to 
her shoulder was never seen, lady violinists 
are now to be found in large numbers all over 
the country. ‘A girl, with her sensitive, 
delicate, nervous system,” he added, “‘ has 
proved to be the very person for such a 
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delicate sensitive instrument as the violin, 
and the result of this, to my thinking, will 
be that, in the course of time, we shall have 
local orchestras as numerous as local choirs 
are now.” There is much truth in the 
remark, and the half-prophecy ~if so it may 
be called—is advancing rapidly towards ful- 
filment. Most local centres can now boast of 
their amateur orchestra, largely comprised of 
lady instrumentalists, especially in the string 
department, as well as its choral society ; 
frequently working in unison, and perform- 
ing large choral works, which would have 
heen an impossibility not so many years ago. 
Undoubtedly an incaleulable amount of good 
is thus done in advancing the cause of 
classical music in our homes. 


In the aforesaid article mention is made 
of Lady William Lennox’s band—-‘‘renowned 
for the ability with which it executes pro- 
minent works '’—conducted by Count Vinci ; 
and the Chelsea String Orchestra, composed 
principally of the pupils of Miss Aldis. 
‘‘Another excellent ladies’ orchestra,” it 
says, ‘is conducted by the Hon. Victoria 
Grosyenor, among the first violins being the 
Hon. Mrs. Dudley Ryder and the Hon. 
Eleanor Sclater-Booth.” 

Speaking of the advarftages to be derived 
from orchestral playing, the author says :— 
* From the musician’s point of view it cannot 
be gain-said that to playin an orchestra is 
decidedly helpful to the performer. It not 
only assists one to read readily, but smartens 
one up generally. The first time an instrumen- 
talist plays in an orchestra she is likly to be 
discouraged, but after a while a keen enjoy- 
ment is to be derived from the combined 
result of the efforts to which she is con- 
tributing. Besides, it is of great value to a 
young musician to be called upon to play in 
some one else’s time instead of following her 
own time, as she has been accustomed to 
do.” 


The London Correspondent of a transat- 
lantic paper tells the following anecdote :— 
At the beginning of this term Mr. W. H. 
QCummings had to examine five hundred 
students who presented’ themselves for 
entrance examination at the Guildhall School 
of Music. Amongst these was one small 
child, a dirty, uncared-for looking specimen, 
who came with her parents. ‘Tune your 
violin,’ said Mr. Cummings toher. ‘‘ Please, 
sir, I can't,” said she. ‘ But that,’’ said he, 
‘is one of the first things to learn—if you 
come here, you will have to learn to do that 
at your very first lesson; it is a most im- 





portant thing,” and so on. The child listened 
meekly to this little lecture, and then looked 
at him with a droll expression and said 

‘« Please, sir, I could tune it, only I can’t 
turn the pegs.” Mr, Cummings could hardly 
refrain from laughing. He took the violin, 
tuned it, and said, ‘‘ Now play me some- 
thing.” ‘ What shall I play?” ‘Oh, 
play what you like, what you can play best,” 
said he, expecting a very miserable perform: 
ance. The child took the violin, and in a 
moment started off with some concerto (1 
cannot quite recall which one, by Rode, I 
think), and then Mr. Cummings said he was 
fairly electrified. The child played mar- 
vellously, and threw her whole soul into it, 
and fairly made his hair stand on end. When 
she finished, he felt for a moment speechless. 
Then he turned to the parents and told them 
their child might some day become a very 
great player, but that would depend in a 
great measure on the care they took of her. 
«« Attend to her physically,” he said, ‘‘ clothe 
her warmly, feed her well, give her plenty of 
fresh air, and don’t spare soap and water. 
Above all, don’t trouble about her practising 
and music; here she shall have the best in- 
struction it is possible to give her, and the 
rest will take care of itself.” 

It would be interesting to know the name 
of this infant prodigy, that one might watch 
her future career at the Guildhall. Mr. 
Cummings’ little speech at the end points a 
moral, which some parents would do well to 
take home to themselves. Such parents, 
when they discover some special talent in 
their offspring, force if like a hot-house plant, 
so that the child grows up weak and sickly, 
suffering physically for its too forced mental 
development. It is thus with too many of 
our infant prodigies, and this is largely the 
reason why their genius so seldom arrives at 
maturity. 

Two recent fiddle funniosities :-— 

AMATEUR: ‘‘I think a great deal of that 
bow, a great deal. It has been in the family 
for fifty years. Jf£1 should lose it, I don’t 
think I’d ever touch my dear old violin 
again.” 

His next-door neighbour (wildly eager) 
“ How much money will buy that bow ?””— 
Success. 

A Deap Hear.—At a concert recently 
held in a certain hall, a duet on the piano 
and violin was being played, when some 
gentlemen entered the hall. Among these 
was a bookmaker, who evidently had not 
heard much of this kind of music before, for 
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he stopped at the door, and listened atten- 
tively for a few moments, and then, thinking 
that each was trying to get to the end first, 
he startled those near him by such exclama- 
tions as ‘‘ The fiddle wins! Three to one on 
the fiddie! No; the piano! Good old 
piano! Two to one on the piano!’’ When 
both musicians stopped at the same time, a 
shade of disappointment was seen to cross 
his face, and he was heard to mutter, ‘A 
dead heat, by Jove! Who'd have thought 
it?’ —Musical Answers. 
WALLACE SUTCLIFFE. 
OBSERVATIONS 

The Rev. H. R. Haweis tells the following 
little story in an American contemporary :— 
‘Once at a rehearsal conducted by the excit- 
able Dr. Bulow, the great pianist and son-in- 
law of Liszt, the drummer, who had had, as 
usual, to rest some hundreds of bars, and 
then come in with two little taps, and rest 
again, got so nervous that he caine in wrong; 
he did it a second time, and he did it a third 
time, when Biilow, losing all patience, roared 
out, ‘du unrhythmischer Esel!’ (thou 
unrhymic ass!), and seizing the score before 
him, flung it at the unhappy man’s head.”’ 

* ok * 


The “ Musical Visitor” gives the following 
interesting account of an examination for 
admission of pupils to the Berlin Hochschule, 
of which Dr. Joachim is the principal. 
“ Around a stove with a mere handful of fire 
shivered and stood some of the queerest 
specimens of humanity it has been my pri- 
vilege to behold. All ages and sizes, the 
Jew, the Pole, the Russian, the German, and 
a few of my own countrywomen—all speak- 
ing with much excitement and agitation— 
prodigies with long hair, faces of twenty-five 
and thirty in costumes of sixteei, nervous 
and delicate-looking girls, half chilled with 
fear on account of the coming ordeal, 
or perhaps worn out with eight or 
ten hours’ daily practice for this examin- 
ation. The names are called in the order 
of application. The victim is led to an 
adjoining room, at one end of which stands a 
fine grand piano ; near by is a long table, at 
which are seated a dozen or more masters, 
cach with a book and a pencil in his hand, 
ready to pass sentence. With guttural 
emphasis Prof. Rudolph, who is seated at 
the head of the table, says to the trembling 
applicant (in German, of course): “ Ave you 
Miss—_—?”” She does not understand. “He 
motions to the piano, she sits down and, 
tremblingly, her fiugers begin. After playing 





a page or two of a highly respected composer, 
she is told “That is enough.” (She missed 
the opportunity of her lifetime by not play- 
ing Bach or Beethoven — gods of the 
Germans.) Then chords were struck, which 
she was supposed to naine, also to give the 
key, kind of chord, pitch, ete. They then 
inquired her age, and said, ‘Come to- 
morrow, at 12 o'clock, to Prof. Rudolph.’ 
This mode of procedure was about the same 
for violin students. Seated at the head of 
this table was Joachim, and around him his 
able and devoted followers. For this depart- 
ment there were more gentlemen than ladies: 
Each played in turn. How the air was 
rent with the screeching and scratching of 
rosin and horsehair! How my sympathy 
went out to poor Joachim as he sat there 
patiently and resignedly! Everything was 
played that day from Bach to DeBeriot, and 
what a smile went round that table when a 
selection from the latter was played !”’ 
Me ae oe 

The same author continues to tell us, that 
‘‘ Professor Ella, that Nestor of critics, to 
whom England and all virtuosi owe so much 
as the father of chamber-music concerts, and 
founder of the Musical Union, once told him 
that when he was playing amongst the violins 
at one of Paganini’s rehearsals, the drummer 
got so alarmed in the presence of the virtuoso 
that he trembled almost too much to hold his 
drumsticks, and Ella, laying down his violin, 
went to the drums and took his place, receiv- 
ing the thanks of Paganini, who was fast los- 
ing his temper with the nervous drummer. 
Still, drummers who have been abused are 
not always to blame. We have all heard of 
the ignorant manager-proprietor who, being 
present at an orchestra rehearsal, observed 
that the drummer did next to nothing;.and 
went up to him angrily to expostulate. 


‘ But, sir,’ says the drummer, ‘ I’m resting 
—don’t you see?’ and he pointed to his part. 

‘Damme, sir,’ says the manager, ‘I do not 
pay you torest; I pay you to play!’”’ 


As spring approaches the effects of the 
bicycles on the human beings are again being 
discussed. The bicycle is to music what the 
sea-serpent is to navigation ; it is continually 
appearing when least expected. and those 
who object to it continue to object to it, 
while the rest of the world rides it. Under 
the circumstances the wise man shrugs his 
shoulders, and silently waits for the end of 
the world. 


OBSERVER, 





THE VIOLIN TIMES. - 


HART & 


DEALERS 


Manufacturers Importers 


of Guaranteed of the 


English-made Finest Quality 


Violins, of 
tichly Oil ITALIAN 
Varnished. STRINGS. 


HES? 


Tested Strings 
HART & SON. 


prepared expressly for 


Good Violins from Three Guineas. 
Viviins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of- all kinds carefully executcd by ex- 


perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


MessRs. Hakr & BON have at present an unique 
collection of Violins. Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 


LONDON. W 


| 
} 


! 


A TREATISE, 
“THE VIOLIN & BOW” 


BY 
I B. POZNANSKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by letterpress in three languages, and 49 pages of Studies, 
calctlated o develop the TECHNICAL powers of the student. 
Highly commended by Herr August Wilhelmj. 
PRICE 5s. NETT, post nites or through any Music 
Seller. 
Wilhelmj, August. Exercisesin Thirds ... 5 0 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7, Edited, fingered and phrased by. 

Polonaski ne ve aS each 
Mendelssohn. L’Ange qui Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ne 
Poznanski, I. B. “ Souviens Toi?”’ Romance 
———._ Un Soupir, Mélodie ‘ve 
Trousselle, Josef. Evenin 
Polonaise a 
——- ‘ Mazurka Brillante” 
Schroter, Max. Pensée d’Amour .., 


FOR VIOLONCELLO. 
Kendall, G. F. 


The above contained in the Syllabus for Examination 
of the College of Violinists, 


‘VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Ariequin Gavotte 
Saint-George, G. Preghiera 
Sur la Moselle. Barcarolle 
Andante and Humoresque 
Alsteriana ou a 


coco 


Réverie) 


Coe Se ROTOR Oe ee 
cococeo 


Cantilena ions 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) ee nee nett 1 0 

“Youthful Violinists should add Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difliculty, but are all full of melody and 
written in inusicianly fashion "-—7he Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”—- Graphic. 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 © 

Pianoforte Accompaniment nett 1 0 

«“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C,’ each instrument in turn 
gives out the subject while its fellow is oceupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is atiractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 
OXFORD STREET, W. 





SUPPLEMENT.—No. 43. THE 
A FATAL FIDDLE. 


By ANDREW T. SIBBALD. 
Concluded from page 115. 

The sequel is not difficult to foresee. Messrs. 
Shadrach. Meshach, Abednego, and the rest of them 
began to put on the screws. The miserable Under- 
Secretary, having ruined his sdcial and official position 
by borrowing of all his friends and colleagues to pay 
off what he could of his enormous liability ; the money 
lenders, having found that he had done his very 
utmost to clear himself, put the brokers into his 
house, and at the sale of the pretty new furniture, in 
which he had invested all his savings. they so skilfully 
arranged their * knock out” that the whole proceeds 
amounted to about five hundred dollars. Then Mr, 
Philip Pottinger Pipps, having thrown up his Under- 
Secretaryship and gone through the Court, all his 
friends shook their heads and cut him, and it was 
generally acknowledged that the “dogs” had been 
reinforced by the advent of the whilom spruce and 
elegant official. 

At this juncture, his mind having turned to thoughts 
ot chloroform, a brother-in-law, who drove a thriving 
business in the dry goods line, offered him a clerkship 
and a home, and Philip Pottinger Pipps, substituting 
bitter for pommery, and a room over the shop to his 
neat little house, settled down into the p'tit commis, 
laboring by extra work, which lengthened his working 
day to sixteen hours, to rid himself of the load of debt 
with which he started. » 

t + . 

It was a ghastly thought, but fifteen years had 
elapsed since Mrs. Bareacres’ fatal Friday, when the 
last of Pipps’ creditors received, to his amazement, 
the amount he had lent to that worthy in the days of 
his apparent prosperity ; and on the same day the ex- 
official said to himself: It is fifteen years since I 
have been down to the Paper-fastener and J-pen 
Office ; to-day I have a right there again. I'll goand 
have a look at the old place.” 

So he went, and as he stood outside the gates of 
the office a smart, brougham drove up, and Mr. Dobbs 
stepped out. He was just entering the building 
when his eyes fell upon Mr. Pipps, who, recognising 
in the distinguished-looking old gentleman his former 
chief, respectfully took off his hat. The great man, 
who prided himself on his affability to his inferiors, 
returned the salute, and, recognising the face, 
vaguely remarked : “ Good day to you. Ahem ! You 
will think me very rude, but really, though I know 
your face very well, I cannot recall your name.” 

“Don't you remember Pipps, sir,—Philip Pottinger 
Pipps, once Under-Secretary in this department ! 
You ought to remember me, Mr. Dobbs,” 

“God bless my soul! Of course, of course ; er— 
a fine day, is it not—a fine day.” And Mr. Debbs 
became strangely embarassed at the thought that he 
was talking toa man who had notoriously gone to 
the bad. At a loss, however, for something to say, 
and in his nervousness saying exactly the wrong 
thing, he added : * Dear me, Mr. Pipps, what has 
brought you—-you who were so industrious, such a 
dandy, such a--ahem ; such a society man—to 
this ?” 

Phillip P. Pipps looked at him for a moment and 
smiled bitterly, half intending to forge some excuse. 
“Good heavens, Mr. Dobbs,” said he at length, * have 
you never suspected that I came to grief through you ? 
that this pitiable, shabby-looking man is your uncon- 
scious handiwork ?” 

“Mine? Really, Mr. Pipps, what do you mean? 
Are you mad ?” 

“T mean this, Mr. Dobbs, that violin—that Guar- 
nerius you lent me to play at Mrs. Bareacres’ At 
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Home—as | went home that evening I lost it : there 
was only one other in New York to be had at the 
time, and the cruel wretch made me pay 4,\\(0dols, 
for it. This sum I had to getat onee. I raised the 
money among the Jews, and paid,in the long run, 
‘5,000dols. for it. But IT returned you a fiddle for 
yours, aud to-day—only to-day—I am clear of the 
debts I incurred to pay for it.” 

Mr. Dobbs would have fallen down had not his 
footman supported him. Mr. Pipps was moving off 
when he stopped him with asign,“ Follow me,” he 
whispered, and Pipps entered once more the room 
which was so intimately connected with ali his 
miseries, 

Mr. Dobbs sat down with his face in his hands ; 
and Philip Pottinger Pipps stood, as of yore, on the 
other side of the table. For a few moments not a 
word was said, Then Mr. Dobbs broke the silence. 

“My poor, dear fellow, you have darkened the rest: 
of my life, as I have ruined yours. This is a dreadful 
revenge, though you don't know it as yet. ~ But 
forgive me, if you can, when you have heard what I 
have to say toyou. The violin I lent you was not a 
Guarnerius at all. I merely said so in fun to 
see whether you would know that the instru- 
ment was not genuine. I gave twenty-five 
dollars for it. When you told me it was 
damaged, I was-so annoyed with you, thinking that 
on having it repaired you would find out its worth- 
lessness, that I did not undeceive you. The violin you 
brought back I never examined again. I sold it next 
day for fifty dollars. Hush! don’t speak, you must 
know all, but it is horrible! horrible! That violin 
you bought for me. I heard from my dealer that a 
wealthy young amateur must have a Guarnerius at 
once, so we charged a high price for a genuine instru- 
ment that [had athome. You lost a worthless fiddle, 
wnd in order to return one to me in its place, ruined 
yourself in buying from me an instrument which I 
sold next day for a mere nothing.—7he Leader's Prize 
story 


REVIEWS. 


Bovks, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, 8S. W. _—-— 

Music: The marks or letters placed after the pie 
indicate the degree of difficulty thus: (q e) mean 
quite elementary; (v e) very easy ; (e) easy; (I 
fairly easy, does not move out of the first position ; 
(II) moderately difficult, does not go higher than 
the third position; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position (d) difficult; (v d) very difficult; (c) 
difficulties can be overcome by artists only ; (v) written 
for virtuosi only. _—_—— 

We have received the following booklet :— 

From Messrs. J. CURWEN & SONS.: 9 

Music at the Queen's Accession, by J. Spencer 
Curwen, was originally a paper, read before the Society 
of Arts, on March 17th, 1897, and repeated at the 
London Institution, March 20th, before the Members 
of the Tonic Sol-Fa Association. Both these lectures 
were appreciated to such an extent that the hope was 
expressed to see the lecture in print; the hope has 
thus been realised, and as the booklet contains a great 
deal of highly interesting matter tersely put and 
in order, it can be thoroughly recommended to all who 
are interested in the subject. 

The following are Jubilee Compositions :— 

From Messrs. Ropert Cocks & Co, : 
God Bless Victoria, a patriotic song, the words of 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 
Ii B. POZNANSKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelmj. 
PRICE 5s. NETT, post aize® or through any Music 
sever. 
Wilhelmj, August. Exercisesin Thirds ... 5 0 


PUBLICATIONS 


FOR VIOLIN and PIANOFORTE. 
8. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7, Edited, fingered and phrased by.E. 

Polonaski - ou as each 
Mendelssohn. L’Ange qui Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ... bes 
Poznanski, I. B. ‘“ Souviens Toi?”’ Romance 
———— Un Soupir, Mélodie aa oa 
Trousselle, Josef. Eveniny ( Réverie) 
_ Polonaise oe a 
——- ‘ Mazurka Brillante” : 
Schroter, Max. Pensée d’Amour .., 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena aa 


The above contained in the Syllabus for Examination 
of the College of Violinists. 


‘VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Ariequin Gavotte 
Saint-George, G. Preghiera 
Sur la Moselle. Barcarolle 
Andante and Humoresque 
Alsteriana tes wei 
IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) ee we nett | 0 

“Youthful Violinists should add Alban Henry’s ‘six 
Melodious Studies’ to their a The little pieces vary 
in styleand degree of difliculty, but are all full of melody and 
written in musicianly fashion "—T7he Star. 

“Will prove a boon to oeane beginners and their teachers 
as they are tuneful and void of difficulty.”— Graphic, 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment os nett 1 0 

«Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘ Melody in C,’ each instrument in turn 
gives out the subject while its fellow is oceupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—JDaily Telegraph, 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 


oe eR OTR ee 
coco 


coecoce 





SUPPLEMENT.—No. 43. THE 


A FATAL FIDDLE. 
By ANDREW T. SIBBALD. 
Concluded from page 1. 

The sequel is not difficult to foresee. Messrs. 
Shadrach. Meshach, Abednego, and the rest of them 
began to put on the screws. The miserable Under- 
Secretary, having ruined his social and official position 
by borrowing of all his friends and colleagues to pay 
off what he could of his enormous liability ; the money 
lenders, having found that he had done his very 
utmost to clear himself, put the brokers into his 
house, and at the sale of the pretty new furniture, in 
which he had invested all his savings. they so skilfully 
arranged their * knock out” that the whole proceeds 
amounted to about five hundred dollars. Then Mr, 
Philip Pottinger Pipps, having thrown up his Under- 
Secretaryship and gone through the Court, all his 
friends shook their heads and cut him, and it was 
generally acknowledged that the “dogs” had been 
reinforced by the advent of the whilom spruce and 
elegant official. 

At this juncture, his mind having turned to thoughts 
ot chloroform, a brother-in-law, who dreve a thriving 
business in the dry goods line, offered him a clerkship 
and a home, and Philip Pottinger Pipps, substituting 
bitter for pommery, and a room over the shop to his 
neat little house, settled down into the p'tit commis, 
laboring by extra work, which lengthened his working 
day to sixteen hours, to rid himself of the lead of debt 
with which he started. ‘ 

* * 

It was a ghastly thought, but fifteen years had 
elapsed since Mrs. Bareacres’ fatal Friday, when the 
last of Pipps’ creditors received, to his amazement, 
the amount he had lent to that worthy in the days of 
his apparent prosperity ; and on the same day the ex- 
official said to himself: It is fifteen years since I 
have been down to the Paper-fastener and J-pen 
Office ; to-day I have a right there again. I'll goand 
have a look at the old place.” 

So he went, and as he stood outside the gates of 
the office a smart, brougham drove up, and Mr. Dobbs 
stepped out. He was just entering the building 
when his eyes fell upon Mr. Pipps, who, recognising 
in the distinguished-looking old gentleman his former 
chief, respectfully took off his hat. The great man, 
who prided himself on his affability to his inferiors, 
returned the salute, and, recognising the face, 
vaguely remarked : “ Good day to you. Ahem ! You 
will think me very rude, but really, though I know 
your face very well, I cannot recall your name.” 

“Don't you remember Pipps, sir,—Philip Pottinger 
Pipps, once Under-Secretary in this department ! 
You ought to remember me, Mr. Dobbs,” 

“God bless my soul! Of course, of course ; er— 
a fine day, is it not—a fine day.” And Mr. Debbs 
became strangely embarassed at the thought that he 
was talking toa man who had notoriously gone to 
the bad. At a loss, however, for something to say, 
and in his nervousness saying exactly the wrong 
thing, he added : * Dear me, Mr. Pipps, what has 
brought you—-you who were so industrious, such a 
dandy. such a—ahem ; such a society man—to 
this ?” 

Phillip P. Pipps looked at him for a moment and 
smiled bitterly, half intending to forge some excuse. 
“Good heavens, Mr. Dobbs,” said heat length, * have 
you never suspected that I came to grief through you ? 
that this pitiable, shabby-looking man is your uncon- 
scious handiwork ?” 

“Mine? Really, Mr. Pipps, what do you mean? 
Are you mad ?” 

“T mean this, Mr. Dobbs, that violin—that Guar- 
nerius you lent me to play at Mrs. Bareacres’ At 
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Home—as I went home that evening I lost it ; there 
was only one other in New York to be had at the 
time, and the cruel wretch made me pay 4,((00dols, 
for it. This sum I had to getat once. I raised the 
money among the Jews, and paid,in the long run, 
15,000dols, for it. But I returned you a fiddle for 
yours, aud to-day—only to-day--I am clear of the 
debts I incurred to pay for it.” 

Mr. Dobbs would have fallen down had not his 
footman supported him. Mr. Pipps was moving off 
when he stopped him with a sign,‘ Follow me,’ he 
whispered, and Pipps entered once more the room 
which was so intimately connected with all his 
miseries. 

Mr. Dobbs sat down with his face in his hands ; 
and Philip Pottinger Pipps stood, as of yore, on the 
other side of the table. For a few moments not a 
word was said. Then Mr. Dobbs broke the silence, 

“My poor, dear fellow, you have darkened the rest 
of my life, as I have ruined yours. This is a dreadful 
revenge, though you don't know it as yet. ~ But 
forgive me, if you can, when you have heard what I 
have to say toyou. The violin I lent you was not a 
Guarnerius at all. I merely said so in fun to 
see whether you would know that the instru- 
ment was not genuine, I wyave _ twenty-five 
dollars for it. When you told me it was 
damaged, I was so annoyed with you, thinking that 
on having it repaired you would find out its worth- 
lessness, that I did net undeceive you. The violin you 
brought back I never examined again, I sold it next 
day for fifty dollars. Hush! don't speak, you must 
know all, but it is horrible! horrible! That violin 
you bought forme. I heard from my dealer that a 
wealthy young amateur must have a Guarnerius at 
once, so we charged a high price for a genuine instru- 
ment that [had athome. You lost a worthless fiddle, 
wnd in order to return one to me in its place, ruined 
yourself in buying from me an instrument which I 
sold next day for a mere nothing.—7he Leader's Prize 
mtorv 


REVIEWS. 


Bovks, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, 8S. W. ———— 

Music: The marks or letters placed after the pie 
indicate the degree of difficulty thus: (q e) mean 
quite elementary; (v e) very easy ; (e) easy; (I 
fairly easy, does not move out of the first position ; 
(111) moderately difficult, does not go higher than 
the third position; (V) also of moderate difhculty, 
and only occasionally goes higher than the fifth 
position (ad) difficult; (v d) very difficult; (c) 
difficulties can be overcome by artists only ; (v) written 
for virtuosi only. _——— 

We have received the following booklet :-— 

From Messrs, J. CURWEN & SONS. : 

Music at the Queen's Accession, by J. Spencer 
Curwen, was originally a paper, read before the Society 
of Arts, on March 17th, 1897, and repeated at the 
London Institution, March 20th, before the Members 
of the Tonic Sol-Fa Association. Both these lectures 
were appreciated to such an extent that the hope was 
expressed to see the lecture in print; the hope has 
thus been realised, and as the booklet contains a great 
deal of highly interesting matter tersely put and 
in order, it can be thoroughly recommended to all who 
are interested in the subject. 

The following are Jubilee Compositions :— 

From Messrs. Ropert Cocks & Co. : 
God Bless Victoria, a patriotic song, the words of 
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which re by Clement Scott. music by Edward St. 
Quenti I Mposition may ju be re ommended 
on account of its patriotic char ter and g & tune- 
fuln to the attention of all those wh peek been 
attacked by the Jubilee fever, an illness which is 
grea m the increase, and will probably reach the 
gzenit »wards the end of June.—K sy ( major. 

Fron THe Lonpon Har NIC PUBLISHING Co 

Our Empress Gueen, march for pianoforte, full 
orchestra or septett is far above the average as regards 
merit. and will prove very attractive. 

Our Empress QGueen, a vocal waltz, which, if sung 
i? lotic manner, will prove a highly effective 
composition, That it has © caught on is show! 
by the fact tha is already in its fourth edition 
From Messt AUGENER & Co.: 

Hi ttathe (re is another composition, words 


by Arthur Ecke rsley music by Edmondstonne Duncan, 
in which author as well as composer have been 


influenced by e very happy ideas. The music 
Co ns many very gor j point: 

We also have received the following music :— 
From Messrs. ACUGENER & Co,: 

Se] Niudies for the viola DY E. Kreuz, progres- 


rranged and divided into five books. The 
dryness of the elementary studies is taken off by a 
second part being added as a kind of accompaniment 








he first. (qeto vd.) 
Trio Facile, Op. 32, for piano, violin, and viola, by 
Ki. Kreuz, is an excellent composition, which presents 
no difficulties to the average player. Key C major. 
(1 
Sunata, for pianoforte and violin, by W. Hurlstone, 
This is the work of a very promising student of the 
Roval College of Music. The inti xe of Grieg may 
he perceived in all the three movements, and the 
harmonies may by some pedants be dubbed as eccentrte, 
hut they are, nevertheless, highly effective. Perhaps 
happiest of the © movements is the Andante 
Moderato (in G major), in which will be found some 
beautiful cantabile writing, interspersed now and 
again by some passionate phrases in the minor. 
Hunygari: n character. The powers of the pianist 
ure fairly taxed in the last movement, and the work 
finishes with great brilliancy. (4d) 


Modern Suite, Op. 122, tor violoncello and piano, by 
Goltermann, consisting of Prelude Romance Funeral 
March. Gavotte and Tarantelle. will be found to be in 

r yle of this writer, Very useful 
to players of moderate ability. (ITI) 

i/bum Classique, for violoncello and piano, Vol. IV. 
edited by Oskar Briickner, is a continuation of the 
excellent collection of pieces begun in Vol. I. (V.) 


usual melodic 


Lhe Romant ic Pieces for violoncello. by P rey 
Pitt, Op, 18, with piano accompaniment? in the hands 
of capable performers would no doubt be very effec- 
tir The piano part seems to be the more important 
of the two. (V ) 

Clasasische Violo i-Mu for violoncello and 


piano, edited by Carl Schroeder, book .¢ contains 


Sonate in C major, by J. 8. Bach. This was originally 
third suite for ‘cello al (V.) ° 
; fraqsst ud t, for vi neello and piano edited 
by Carl Schroeder, 3rd series, No. 47, Trauermarsch- 
Handel (V.) No. 48. Menuet, Handel (V.) No 
49, Adagio and Gavotte Corelli. CITT.) Like most of 
the numbers of » seri these are invaluable as 
studies in style. 
Twelre Studies of medium difieuliy for the violon- 
cello, by Carl Schroeder, Op. 76. A most useful little 
book, containing exercises in scales, double stopping 
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in 3rds and 6ths, staccato, Kc. From (III) to (da). 
The activity and enterprise of this firm are truly 
marvellous; hardly a week elapses but that we 
get a fresh parcel containing new publications. 


From Messrs. BreirKorr & HARTEL: 

Romanzerv, four pieces for violoncello, with orches- 
tral or pianoforte accompaniment, by Leo Schratten- 
holz, Op. 14, are ful! of interest to somewhat advanced 
players. The slow movement— No. 3—is a beautiful 
composition. (V.) 


CORRESPONDENCE. 


We shall be giad to print suitable letters on matters 
likely to prove “of interest to our readers, but will not be 
responsible for opinions expressed under this heading. 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Eari’s 
Court, London, S.W, 


‘VIOLIN MAKING AS IT WAS AND IS.” 
To the Editor of the Violin Times. 
DEAR SIR, 

There is a dispute between a party and myself as 
to the correct interpretation of a hauad in E. Heron 
Allen's Violin Making on page 247, viz., “ The thick- 
ness at present at DD will be, in fact, the thickness 
of the gauged line which, neither now nor in the 
ensuing processes, must be trespassed upon in the 
slightest degree.” 

Now, do we infer from this that the thickness at 
DD must not be trespassed upon, or is it the gauged 
line that must not be trespassed upon. 

A correct solution of above will decide for us the 

proper thickness Mr. Heron-Allen intended the edges 
joining the gauge line of the inner bouts to be. 
' According to Mr. Heron-Allen’s book, should the 
thin edges joining the gauge line all around the ba tk 
of violin be same thickness, or should it be thickest 
at the inner bouts. 

If you would kindly enlighten me on this matter 
you will greatly oblige. 

’ Yours respectfully, 
R.P.D 


FREE DINNERS, NO FEES. 
To the Editor of the Violin Times, 
DEAR SIR, , 
I was, the other day, the recipient of the following 
‘ billet-doux,”’ which, I think, with regard to naivete, 
surpesses anything I have ever come across :— 
‘DEAR JACK, 
Enclosed ticket for dinner to-morrow; no fees. 
If unable to come, wire me this evening. Sorry I 
omitted to let you know earlier, 
Yours truly, 
oR 


Wandswort! 
15th April, 1897 
{ may add in the way of explanation for the 
above curious peg that Lam 2 professional pianist 
and frequently act as accompanist at dinners, banque ts, 
smoking concerts, and that my preference is given 
rather to a substantial fee, than to a non-substantial 
dinner; the dinner, or supper, I rather enjoy at 
home. I wonder how many more of my.professional 
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friends are the same way inclined 
Hoping I have not trespassed on your 
Believe me, 
Dear Sir. 
Yours truly, 
PIANIST 
Putney, 
isth April, 1897. 


ANSWERS TO CORRESPONDENTS. 

Ail letters containing questions likely to interest 

ayers of stringed instruments, should be addressed to 
he Editor, 38, Warwick Road, Eari’s Court, London 
S.W, —— 

Perpieved: We know no difference between pro- 
prietary and non-proprietary schools. colleges, or insti- 
tutions. One thing is certain, and that is that they 
all make you pay for whatever educational advantages 
they may offer. If you take lessons, you have to pay 
for them, and the same applies to examinations. 
Then, ask yourself, where is the difference ! 

7. L., Canada : You are wrong if you think that 
neither Stradivarius nor Guarnerius de Jesu had ever 
made the back of their violins in one piece. Both the 
masters have made them sometimes in one piece, some- 
times in two pieces, as is shown by the instruments 
that are still in existence. Thus, it happens, that the 
back of the well-known ‘“ Toscan Strad,” which was 
made in 1690 for the Grand Duke of ‘loscany, and 
has in 1891 been owned by Messrs. Hill & Sons, of 
London, consists of one piece only. The same will be 
noticed in many violins made by Guarnerius 

J. R., Accrington: Maker absolutely unknown ; we 
have handed your letter to our expert ; perhaps he 
may be able to tell. 

E. R., Brit. Col.: Wt is somewhat difficult to find 
musie for violin and harmonium ; many pianoforte 
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accompaniments may, however, be adapted for the 
harmonium with good effect. We do not believe in 
technical works or books on violin playing 

J. 7. P., Neweastle : There has been a maker of the 
name of Albani in Palermo, but very little is known 
of him except that he worked between 1633—1659 
There is a very fine specimen of his work to be seen 
in Brussels. We must see your violin before we can 
say whether it is of any value. 

Vemo: Your question as to the difference between 
old and new violins has Leen asked so frequently that 
we are almost tired to answer it. In this respect you 
must follow your own judgment entirely. An instru 
ment that may suit one player may not suit another, 
and there are some people who are never satisfied with 
what they have got, and always craving for what. is 
unattainable. A genuine * Strad” or“ Amati” can 
scarcely be purchased with their weight in gold, and 
many a modern money king ho!'ds in his selfish wrasp 
the rare productions of these masters, without bein: 
able to use them themselves, nor allowing others to do 
so. As you say that you only can command a very 
slender sum, we should advise you to secure a good 
modern instrument. and we shall be glad to advis 
you on the point if you will correspond privately 
with our Editor 

BF. N., Som, : Spobr has written Seventeen Concertos 
for the violin. The most important of them are Nos 
7.8 and 9%; of these No.7 is the most interesting 
whilst No. 8 may be called the easiest and most 
grateful one. 

D. L.. Merton ; Consult our advertisement columns 
and you will find what you requi All back num 
bers of The Violin Times, from No. 1 upwards, can 
still be obtained by writing direct to the Secretary 
Violin Times, 38, Warwick Road, Earl's Court, London, 
S.W. Price 24d. each post free. 





COLLEGE OF PIANISTS, Limited. 


Patrons. —SiaNor LUIGI ARDITI, Signor GUIDO PAPINI, Dr. OTTO NEITZEL. 


a, 
President. 


Sranor TITO MATTEL 


Vice-Preside nts and Hraminers - MM. ALG. ASHTON, rR BERG 
EK. H. BIRCH, Mus. Bae. Oxon., BERNARD FOWLES, J. 
BRIGHTWELL, GUSTAVE ERNEST, E. VAN DER STRAETEN, 
HAROLD HENRY, ete., ete. 


VER, ED. SILAS, 
C. AMES, ED 
kK. POLONASKI, 


‘| he first and ymnly Institution fo inded solely for the udvancement of the art of Pianoforte 


playing. Examinations are held twice annually in London and at Provincial Centres. The 
Syllabus for the Winter Exams. will be issued shortly and will contain a new list of Local 
Secretaries throughout the Kingdom.” There are vacancies for Local Secretaries in a few 
districts, and gentlemen desirous of acting in that capacity shou!d apply without delay to 
the Seeretary, so that their names may be included in the new List. 
For further information apply to the Secretary = 
Mr. H. SAINT-GEORGE 
Coilege of Pianists, Limited, 
39. Westbourne Park Road, 
Loudon, W. 
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G. ._FOUCHER, | 
Violin _ ker, Repairer & Lr pert | 


Sec., College of Violinists, Li ond ) 
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SOLE AGENT FOR THE VIOLINS OF THE FOLLOWING MAKERS : 


Ch. Piroue £8 &Ss. 
(Pupil of ¢ tha anot and Derezey) 

H. Claudot ia £8 8s. 

(Pupil of Gand & Bernardel, Paris) 
G. Fillion . £8 8s... £138 13s. 
(Latterly with Messrs. Hill & Sons, London) 

L. Gand. _.... a . #10 106. 
(Luthier du Conservatoire) 

G. Lotte . £4 4s., £6 Gs., £8 Ss. 








(Pupil of J. Baptiste Vuillaume) 


Sample .of above Violins can be had on 
approval for trial and comparison. 


ILLUSTRATED CATALOGUE FREE ON 
APPLICATION. 





if | 
i G. FOUCHER, 
; { 54, Mortimer Street, Regent Street, 


LONDON, W. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER rays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—-in fact, they are very much weaker. This is 
because the outer Strings bave a direct bearing 


y/ P x on the belly of the Instrument, whereas the 





{ inner ones have not. 

| BONN'’S NEW BRIDGE WITH FOUR 
| FEET renders each String perfect. Clear ring- 
- > ing tone, clearer pizzic: «to notes, notes in high 
positions more mellow, greater carrying power, ‘and above al 
every String equal in power and brilliancy Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 





Used at the Priucipal Oonservatol:es on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE 
Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, ViIo0LA, ‘CELLO, Bass, Ac. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S0.1., 
F.O.V., J..Mus, In their preparation they are subjecte! toc bem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brillis unt V lume of tone, greater durability,and such strength 

that the “E” wiil bear pulling up to “ A,” tans standing a greater 

strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of the inventor Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 
5e poat free 


J. EDWIN BONN, 26 High 
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St., Brading Isle of Wight, 
MESSRS. PUTTICK & SIMPSON 


Will hold their next Sale of Pianofortes, Harmoniums. 
American Organs, Harps, Violins, and other Musical 
Instruments, on Tuesday, May 25th, 1897. 

Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior 


47, LEICESTER SQUARE, W. 


GENUINE HAND-MADE ENGLISH ViOLINS 
AND VIOUAS. 
I'hese instruments have ouly to be seen and heard 
prove that a fine Violin need not be old nor of 
fureign make. Connois-eurs are invited to inspect 
JOHN RAE, 40, BOLAN STREET, 
Lonpox, SW 


JUST PUBLISHED. 


‘Lullaby,’ for Violin with Pianoforte Accom 
paniment, by Fred. Furnace. 


SATTERSEA PARK. 


‘Simply an exquisitely pretty little piece.’—Vide- 


‘Violin Times.” 
Price 1s. 6d. net, post free. 
Published by: M. A. HILTON, The Library, 
Keswick, Cumberland; or LAUDY & Co.. 139, Oxford 
Street, London. 


V ALUABLE VIOLINS. 


Messrs. Purrick 


AND Simpson's next special sale of ValuablelVi iolins ‘all of 
which are guaranteed genuine as described in catalogue), wi 
take place on Wednesday, June 16th, Owners desirous of 


cnciedine instruments in this sale are respectfully requested to 
communicate with Messrs, Puttick and Simpson as early ay 
possible, Address, 47, Leicester Square, London, 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Karl's Court, London 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free) ... : 2s. 6d. 
For the Centinent and America and 
Foreign. Colonies within postal 
union, per annum (post free) eee 3s. Od. 
Trade supplied by WM. Reeves, 185, Fleet Street, E.C 
West end Agents: St. CeciL1A Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucusEr, 54, Mortimer Street, W 
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IMPORTANT NOTICE. 

The demand for our April issue has been so 
great, that the whole of our Edition was 
practically sold out within a few days after 
publication. A few copies can still be had, 
ts long as the stock lasts, at 34d. each = 
free, from dur Editorial Offices ONLY, 
Warwick Road, Earl’s Court, London, 8, 7 , 


MISS ALICE LIEBMANN. 

The soul-stirring strains of a violin, rising 
and falling in sweetest cadence, fell on my 
ears as the maid-servant drew on one side thi 
curtain before the door opening into Miss 
Liebmann’s presence. The poetry of the 
theme she had been playing was stil! domin- 
ant in her eyes as I advanced into the rooin 
and greeted our artist and her mother. 

While “I was exchanging some ordinary 
conversational remarks with Madame Lieb- 
mann, Alice was occupied in placing her 
violin in its case, and presently settled he: 
self on the sofa and took up some fancy work, 

specimen of which ornaments the central 
table. I already knew that Alice Liebmann 
and her younger sister, Bertha, a rising 
pianist, had been brought up in a musical 
atmosphere, for both their parents are ardent 
lovers of music, her father being an amateur 
of no mean proficiency, but I was not fully 
acquainted with the particulars of: Alice’s 
professional career. I was, therefore, eager 
to hear from her mother’s lips such details as 
she thought would interest me, 
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“| remember, as well as if it were yester- 
day,” she began, “that we were walking 
somewhere near Leicester Syuare—because 
you must not forget that Alice, although hav- 
ing a foreign name, is thoroughly English, in 
fact, was born in Piccadilly—when, then only 
four years old, she pointed to a little violin 
which she saw in the window of a shop, and 
nothing would satisfy her but its possession. 
You may imagine our astonishment when, 
after a few tentative efforts, she played 
iod Save the Queen” to us without 


wiy instruction whatever. The instru- 
ment was, of course, only a mere toy, 
costing but a few shillings. Perhaps you 


would like to see it?"’ asked Madame Lieb- 
inann; so from a cupboard Alice accordingly 
brought out a little violin, now enjoying 
the dignified leisure of superannuation, devoid 
of strings and unattended by its ministering 
bow. ‘ Knowing Sir George Macfarren, we 
took the child to him in quest of advice, and 
his counsel was : ‘ Take great care of her and 
in w year or two she may be worth teaching.’ 
So we took.care of her, and never forced her 
genius unduly ; but at six years old she gave 
sufficient proof of her innate talent by gaining 
w Scholarship at the London Academy of 
Music, playing ‘ L’Air Melodieux,’ by Bohm, 
for the violin, as a test piece 

‘From that time her progress seems to 
have been simply marvellous, for, not long 
after joining the Academy, she was awarded 
a promotion certificate. She was only between 
eight and nine when she carried away the 
bronze medal, and a few months later actually 
won the silver medal in a competition’ among 
humerous competitors, by the expression, 
taste, and genius which marked her masterly 
rendering of the Ninth Concerto by De 
Bériot. Alice Liebmann is, indeed, a pupil 
of whom Mr. A. Pollitzer has every reason to 
be proud. When only eight years old she 
was engaged to play at the Promenade Con- 
certs to an orchestral accompanist conducted 
by Signor Bevignani. It is with pardonable 
pride that Madame Liebmann indicates the 


framed certificates and testimonials of her 


daughter  Alice’s wonderful’ successes, 
especially a letter of thanks from H.R.H. 
the Duchess of York (then Princess Victoria 
of Teck) complimenting her upon her beauti- 
ful composition “‘A Lament,” on the death 
of H.R.H. the Duke of Clarence, and the 
dedication of which H R.H. most graciously 
accepted. You may notice, too, a most inter- 
esting drawing representing a tree. The 
trunk gives chronologically a list of the most 
celebrated violin makers from Stradivarius, 
Amati, &., down to modern times ; whilst 
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the branches represent the host of violin 
players of all ages, who have charmed the 
world with their powers-—a goodly company 
indeed! For several years Alice Liebmann 
has been touring in the provinces under the 
guidance of Colonel Mapleson, and has visited 
nearly every town in England, Scotland, and 
[reland, where her name is a big draw to all 
concert-goers. She prefers to give her own 
recitals, as she proudly states that she has a 
larger repertoire of concertos and selections 
than any other artist travelling. Madame 
Licbmann then showed me the splendid gold 
medal that Alice won last year at the Violin 
Competition held during the International 
Stusical Exhibition, and also another gold 
inedal awarded to her from the Academy last 
year. 

Presently Alice sobligingly yielded to my 
request that she would play ‘‘ something ’ 
for me, so her sister, Bertha, who always 
accompanies her, took her place at the piano. 

‘‘ What would you like?” Alice asked me 
simply, and forgetting for the moment that 
she actually plays from memory no less than 
50 to 60 pieces. 

‘Let me have something very emotional, 
afterwards something rapid and full of execu- 
tion, and then an example of your own com- 
position, if I may trouble you to such an 
extent,’ I said, for her “ Komance’”’ and 
‘Caprice ’’ were not altogether unknown to 
ine. But T little knew the real treat in store 
for me. Never shall I forget that hour of 
music, alas! too brief! .The pathos of ex- 
pression, the power of sound, the precision 
of execution, and the suppleness of wrist 
were simply marvellous. Her violin is a very 
fine instrument, possessing unusual volume 
and the most melodious tone. 

Miss Alice Liebmann has the greatest 
musical future before her, and her name as an 
artist now ranks with the most celebrated 
performers who have ever handled the queen 
of musical instruments. 


ENGLISH VIOLIN MAKERS. 
BY B. J SAUNDERS 
(Continued from page 101.) 
Dirron. 

The only information that can be traced 
concerning this maker is an entry in the 
catalogue of the sale of the effects of Tom 
Britton, the small coal man, who seems to 
have had a violin by this maker in his collec- 
tion of instruments. There was a harp- 
maker in London at the same period, and the 
two may have been the same person, 
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CUTHBERT. 

A viol maker who lived in London during 
the 17th century, and made some violins of 
a flat model, and with dark varnish. He is 
interesting chiefly by reason of his having 
been one of the makers of what may be 
called the Transition Period of English 
Violin-making : when the newer instrument 
had become established as a court favourite, 
and the old viol makers were obliged to cater 
for the altered needs of fashionable 
formers upon stringed instruments. 

THoMAS ConE, 

One of the earliest London makers. Of 
his work the only specimen which has been 
handed down to recent years is a tenor, 
which is stated to be a large-sized instrument 
with a fine tone. It bears the following 
label :— 

Made 1690 by 


THOMAS COLE, of 


London, on Holborn Hill, who selleth all 
‘sorts of musica] instruments. 
\nother label ran :— 
THOMAS COLH, near Fetter Lan: 
In Holborn, 1672. 

It is not known from whom he learnt the 
uri, nor when he died. 

The foregoing makers appear to have 
been at work at about the same period, the 
latter portion of the 17th century, but owing 


to the want of precise information respecting 
them it is not possible to place them in exact 
chronological order. 

Less difficulty on these grounds are encoun- 
tered in the case of the next maker. 

Barak NorMAN. 

One of the very early English makers. He 
was born about the year 1688, and it 
has been suggested, but on very slight 
vrounds, that he was a pupil of Urquhart. 
He first gained a reputation for violmaking, 
and there are still existing some very fine 
specimens of the Viola-da-Gamba of his 
make. Later on he made tenors, which ar 
of good finish and tone, and finally he began 
to make violoncellos, of which he is thought 
to have been the first English maker. 

The work of this maker somewhat resem- 
bles that of Urquhart, especially in the sound 
holes, but he also copied Maggini in the main 
features of some of his instruments. Like 
him, he was very prolific with his purfling, 
which was produced into elaborate tracery 
over the backs of his instruments, with 
which he often entwined his own initials 
B.N. The varnish he used was a very dark 
brown, and appears as if the wood had been 
artificially darkened before the varnish was 
put on, 


Barak Norman was for some time in part- 
nership with Nathaniel Cross in St. Paul's 
Chureh Yard. Their joint label runs : 

ry 
BARAK NORMAN 
AND 
NATHANIEL CROSS, 
At the Bass Viol in St. 
Paul’s Church Yard. 
London. Feeit 172. 

The partnership was carried on from about 
Le year 1715. Barak Norman died in 1740. 
With Barak Norman the first period of 
English violin making comes to a close, but 
there are afew makers of whom very little 
is known, whom I shall now notice. Some of 
them may not have been violin makers at 
all, but only viol makers, but their names 
have beeu given in some works on the 
subject. 

CHRISTOPHER WISE. 

This appears to have been one of the viol 
makers at the time of the rise of the violin 
He seems to have made but few of the latter 
instruments, and those were of a flat model, 
small, but well made, and purfled, the latter 
work being occasionally elaborated into a 
design, after the fashion of Magyini. He 
used a yellowish varnish. 

i J. SHAW. 

This maker was chiefly employed in 
making viols, but is said to have also mace 
violins. His instruments date from London 
between the years 1656 and 1698, 

Hrrcurr. 

If the dates attributed to this maker 
could be authenticated, he would be entitled 
to rank as one of the pioneer makers of this 
country, as he is stated to have been working 
in 1600. Until confirmation is fortheoming, 
it must be presumed either that the date is 
wrong, or, which is more probable, that the 
instruments which he made were viols. 

CoMER. 

In the formation of the music schoo! of 
Oxford University, in 1675, there is mention 
made of two violins having been bought of 
‘Mr. Comer, in the Strand.” It is not 
known whether he was a violin maker or only 
a dealer. 

Appison, WI1LLIAM. 


li is a little open to question whethe: 
Addison was a violin maker. He is given in 
several published lists of English violin 
makers, but no description of his violins 


appears. It is more probable that he was a 
viol maker only. A ticket of his taken from 
a viol ran ‘‘ William Addison, in Long Alley, 
over against Moorfields, 1670.” 


(Lo be continued.) 
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CELEBRATED YIOLINS AND THEIR 
OWNERS. 


BY E. POLONASKI. 
(Coutinued from page 102.) 
nee my last contribution to Tur VroLIn 
(ives, I have had some further interesting 
correspondence on the subject, which to me 
appears almost inexhaustable, and I have 
much pleasure to Jay the following informa- 
tlon before my re ade 
Mr. Leo Stern (violoncellist), who is at 
present touring in America, has in his 
possession a magnificent violoncello, nick- 
named ‘* The General Kid Stradivarius,”’ 
being the largest Strad in existence. It is 
dated 1684, and further particulars of it will 
appear in a work on Stradivarius, whizh is 
preparation and will shortly be published 
DY Messrs W E. H 1] and Sons.—Mrs. Emily 
Liddell, née Shinner, delights her audiences on 
w Stradivarius violin, dated 1721; it was at 
one time the property of a member of the Bank 
of England, a Mr. Gomege, | am told, before 
Mr. Shinner bought it of Mr. George Withers. 
It is of the grand pattern, and in good 
Mr. Hans Wessely plays on 


| reservation. 
specimen by Lorenzo 


ui extremely fine 
(ruadagnini, and he is quite satisfied with it, 
which is an exception in an artist of his 


standing, and deserves to be recorded, The 
nstrument was purchased about 18 months 
ayo of Messrs. Beare, Goodwin and Co.—he 


violoncellist, Signor Alessandro Pezze, bought 
in December, 1887, of Messrs. W. E. Hill 
and Sons, a magnificent Stradivarius, bearing 
the genuine label of the maker. It is of the 
‘“orand pattern,’ and was made in the year 
\7il. Brought to England by Mara, hus- 
band of Madame Mara, it was sold by him to 
Mr. Crossdill, who in turn disposed of it at 
the beginning of the present century to 
General Bosville, afterwards Lord Macdonald. 
His son sold it to Mr. Lueas, who played on 
it for some time at the Italian Opera, and 
subsequently parted with it to Mr. G. 
Whitmore Isaac, a banker, of Worcester. It 
was lent by a son of the latter, Mr. G. 
Swinton Isaac, to the Historical Loan 
Collection of Musical Instruments, shown at 
South Kensington in connection with the 
Inventions Exhibition in 1885, where it was 
much admired. This instrument is referred 
to on page 228 of Sandy and Forster's 
History of the Violin; it was _ subse- 
quently purchased by Messrs. W. E. 
Hill and Sons, and sold to Signor 
Pezze, in whose possession it is at the present 
moment, Before parting with Mara, the 
husband of the gifted Madame Mara, who 
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brought this instrument to England, I will 
relate a couple of anecdotes, which will be 
found confirmed in Messrs. Sandy & Forster's 
work, showing the effects of his temper and 
pride, for though he frequently ill-used his 
wife, yet he was proud of her talent, and 
would at times become enthusiastic in this 
respect. Let me begin with the result of a 
drunken bout. When the Maras were at 
Berlin, Frederic the Great heard that Madame 
Mara had been unable to sing before him, i: 

consequence of a severe beating her husband 
had given her, amongst other effects of which 
was a discoloured,or what in common parlance 
is known as a “black eye.’ The enraged 
monareh sent for the culprit, and, after giving 
him a severe reprimand, told him, as he was so 
fond of beating, he should be indulged in his 
propensity, and accordingly sent him away to 
act as drummer in one of his regiments for a 
month. A different version, however, says 
that this punishment was for attempting to 
leave Prussia without permission. The 
other story refers to one of his fits of enthu- 
siasm; being once on a visit to the Earl of 
iixeter, at Burleigh, the capricious lady com- 

plained to her husband that she did not like- 
his lordship’s claret, on which Mara sent to 
Stamford for a chaise and four, and pro- 
ceeded to London, returning the following 
day with a case of claret from their own 
cellar. It is not stated. however, how long their 
visit was afterwards allowed to continue —~But 
to return to the instruments, the late Mr. 
Frederick Perkins had a fine instrument of 
the same maker, possessing a pure tone of 
first-rate quality ; it had formerly belonged to 
Boccherini, and has last been known in the 
possession of Mr. Robert Garnett, of Sutton 
Coidfield.—Mr. L, Szezepanowski gives his 
preference to one of Mr. George Hart’s 
copies. He Says that he has lately tried 
several, and found them to be of splendid 
tone and quite equal to many Italian and 
French violins, of from £50 to £100in value. 
The one he mostly uses is a fac-simile of 
the celebrated Joseph Guarnerius, which 
was the personal property of Mr. Hart’s 
father, who had been a pupil of Sain- 
ton’s, and was an excellent player. — Miss 
Evangeline C. Haynes plays on a “ Carro- 
dus” violin. She informs me that she has 
two in her possession, dated respectively 
1887 and 1889, the last-named beirg pos- 
sessed of an exceptionally fine tone.— 
Mr. E. van der Straeten has a_ vio- 
loncello in his possession bearing the fol- 
lowing label :—‘*‘ Giovanni Grancino in 
Contrada, Largha di Milano, al signo della 
Corona, 1704.” He bought the instrument 
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from Messrs. W. E. Hill & Sons some years 
back, and they told him that they con- 
sidered it to be one of the finest specimens 
of that master’s work. It is a very large 
sized ‘cello : Length of body 30 inches, 
width across upper table 14 inches, across 
lower table 18 inches, between the bouts 93 
inches, depth of ribs 5inches. It is in 
fect state of preservation. The 
light yellow of a rich golden hue. 
which is a beautiful round and velvety 
quality, is very powerful. Mr. Straeten 
played the instrument at the-big Queen’ 
Hall, and people from all parts of the house 
told him that they were surprised at the 
clearness with which the stood out 
from the accompanying organ and piane. It 
is of a flat pattern, and has been slightly 
reduced in size (according to Hill's state- 
ment), at some time or other by very skilful 
hands ; in fact, he should never have known 
it; all the violoncellos by that master 
were too large, and have therefore been 
reduced. Mr. Straeten had before this 
another Grancino of about 1690, formerly the 
property of his late master and friend, Louis 
Hegyesi, a pupil of Franchomme and violon- 
cellist of the famous Florentine Quartet. It 
was about the same size as this, but although 


1 


a per I 
varnish is 
The tone, 


tone 


the tone was of a beautiful quality, it did not 


carry. This I am told is generally the casi 
with the instruments of that master ’s earlier 
period which show an opaque varnish. Besides 
this, Mr. Straeton possesses a hicnealip by 
Ludwig Otto, of Cologne,who lived the latter 
part of his life (from 1872) in St. Petersburg. It 
is built after the best Strad models, of beautiful 

orkmanship, and has an exquisite deep red 
varnish. It forms part of a quartet (the 
second violins and tenors being also in his 
possession) which was awarded the 
medal at an International 
Moscow, in 1872, whe 
from Otto.—-Mr. 


gold 
Exhibition at 
n his father bought it 

Straeten also owns a Viola 
da Gamba, made by Martin Hoffmann, of 
Leipzig, dated 1688. It was Hoffmann who 
constructed the Viola Pomposa ioe J. Be 
Bach, after the latter’s design and instruction. 
‘The Gamba has a strong tone of fine quality. 
{tis not remarkable for workmanship, but 
shows a very prettily carved angel's head ix 
lieu of a scroll.—It may also interest my 
readers to know that Mr. C, Baxter, Rings. 
field House, Larkfield, Richmond, is in the 
possession of some very instruments, 
a‘nong others a Gwuarnerius del Jesu for- 
merly belonging to Rob. Lindley, who was 
his master. 


hne 


(To be continued.) 
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The only remedy for Whistling Strings 
INFALLIBLE 


RESIN AND OIL. 


ReGiSTERED, 
TESTIMONIALS. 


a, Ne Maida Hill, London, W 

December 3th, 1880, 

Dear Sir,- | have much pleasure in testifying to the good 

qualities of your Oil for strings It iat ; the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours ha» 
bracing qual ties, and makes them stiff and hard, and eminently 
fitted for oochonteat rng b 

Selieve me 
SHLELDS 


thwick Terrace, 


dear Sir, yours very truly 
I 


R. R UDWIG STRAUS 
Maida Hill, London, W 
December 13th, 1880, 
in are strength ; 
i} 


9, Northwick Terrace, 


Dear Sir, 
and discreetly he desiderata, 
the strings quickly and easily, w ith a minimum of seratching 

Believe me, dear Sir, yours very truly, 
SHIELDS LUDWIG STRAUS 


ilities of your R 


rhe g 


ind power 
ubbed in it answers all 


answering 


47, St. Paul's Road, Camden Square, N.W, 
December 16th, 1880 
tried the Resin and find it exceedingly good 
Yours truly. 


ne | 


Sir I have 
T. CARRODUS. 
4, Disracli Road, Putney, S.W. 
January rst, 1889. 

I ha not had an 
Resin and Oj! you sent me 
best I ever tried 


Dear Sir, Through pressure ot business, 

yppor tunity of thanking you fo the 
The Resin is certainby by far the 
I tried the Oil it did not answer, as I think I< 
However, the second time it was a ony SUCCESS. 

id to know how, and at what price 
obtained, and if my testimonial is of 
most willingly. 


ihe first tim 
wver-dried the strings 
I shall be 
both ticles can be 
any use to you, [ pive it 


Yours very truly 
ARI 


R. R, SHrecps, SCHNEIDER 


Widmore House, Barthol London, N.W, 

March a6th, 1893 
Dear Sit It is wi that I write these f{ lines 
» after having severely tried your Oil and Resin for 

o'o Playing, I 
qual them. lam 
I them a great advantage 

F authfully yours, 

F, A. EARNSHAW 
Academy, Baker Street Metro- 
politan College * Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts, 


mew Road, 


th great pleasure 
to you 
safely state that there is nx 


also pleased to say my p 


Portman 


31, St. Michael's Brighton 
May sth, r8o3 

Sit For about nine months, I have constantly used your 
INFALLIBLE " Out for my Violoncello Strings. [ cannot speak 
0” highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. I find the tone of the 
nproved by using it, and is produced more easily afte 
It is applied I have recommended it to many friends, both pro- 
fessional and amat and they quite 


effi 


strings it 
agree with me as to it 


and obliged, 
FRANK. ‘D ALQUEN 


Lam, vours faithfully 


St. Michael's Place, Brightor 
May 8th, *8 
to thank yo r the Oil just received df 
assure you that I consider it excellent. [ find that 
t would be useléss without it are made playable, and 
tare improved. I should be doing an injustice if T did 
mend it to my friends, as T have tound it so useful myself 
1 im, yours faithfully, 
FRANK IYALQUEN 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, iacteling: Ragoon Petroleum 
&c. Lchanced to see my friend Straus's Testimonial. 


Price 6d 


Me. SHIELD 


Sold by all respectable dealers in the United Kingdom 
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OLD VIOLINS FOR SALE. 


ter Guarnerius, Cremona, 1702, £120; Pressenda, 
1846, £75; Pressenda, ‘Turin, 1829, £65: attributed Gagliano, 
magnificent tone, £30; Bairi ff, Naples, fine tone, £30; Andreas 
Postacchini, 18:2, £30; Brandini/ Padua, 1764, £25: early 
Brescian Italian, £25: Mathias Klotz, 1734, €17 10s ; Antoniazzi, 
Milan 1880 £15; Pedrinelli, Carpanyv, 1853, £20; Duke 
London, i776 «Hills guarantee), £15; Bolognese, Italian, 
£iz2sos.: D. Nicolas, grand tone, £12 +vos.; Bailly, London, 
1893, £7 10s.; Derazey, 1874, £8; Parthol Karner, Mittenwald, 
1793, £8; Colin Mezin, 1882, £6; Betts, London, £6; Whit- 
marsh, London (ha idsome Low endall, Berlin, 159g0, 244; 
Gand, Hill, Le Guerrier an sser Cellos, {25 to £8. All 
guaranteed genuin Catak Valuable Violins 


ics {re . 
if cheap DYKES, ARCADE, LEEDS. 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
A'l the Varnish now sent out is at least one year old. 
Lnsolicited testimonials come in every day. 
COLOURS. 

Orange. 


' Tr 
Turin 


Sh] 


purchase 


Pale Amber Yellow Amati 
Dark Ambe Yellow Orange Red ule tiuby. 
Dark Ruddy Brown. | Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
One bottle 4 [wo bottles, 7/6, Four bot*! 12 
Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: Varnishing 1§ 
laking off Old Varnish and Ke-varnishing, 20s 
Descriptive Pamphlet Post Free rom the liventor, 
JAMES WHITELAW, 
496, Sr. Georces's Roav, GLascow; 
OR FROM 
ALPHONSE CARY, 
2 Oxrorp STREET, LONDON, W. 


United States, LYON & HEALY, 
CHICAGO. 
Trade Mark. Pamphicts and Labels are all protected 


Prices: 


Sole A i< 


VIOLIN MUSIC FOR SALE. 


ind “Cello 


also 


Small 


Solos, with Piano 


Violin, Viola 
Trios for Piano, Violin, and ‘Cello. 6d each 


parcel 1) Oi app wa 


Musicus, 


Adare gS 


66, Sutherland Avenue, W. 


TO BE GIVEN AWAY 


20,000 COPIES OF 
Se 
“OUR EMPRESS QUEEN 
By EDWARD C. DOUGHTY 
iwiously accepted by Her Majesty the Queen), with 20,000 
copies of ‘‘Our Empress Queen’’ Grand March, by 
Edward ©. Doughty, Just published, price 4s. each. To 
advertise these charming copyright publications, the Har- 
monic Publishing Company, 5, West Hill, Wands orth, 
London, will present, and send post free, 20,000 copies of the 
Waltz to the first 20,000 purchasers of the March, who must 
send 1s. 4d., the store price of the March only 

e Harmonic Publishing Company will also give away 
ets of band parts of above to those bandmasters first 
for them, enclosing card and two stamps to cover 
postage of septett or three stamps for Orchestra of either 
March or Waltz, and of the March only, three stamps for 
Military or Brass. Mnusic sellers send three stamps for 


specimen copies and particulars of our local agency. (‘ 


For a few 
days only 


WALTZ, 


1,000 


applyin 


Leer 


pa 


Violin and Piano Albums 
Price 1s, each. 

Cary Edition. 

J, 12 Original Melodies, Book 1, No. 352 

" = 12 a Book 2, No. 353 

‘io ia 12 Favourite Melodies, Book 1, No. 354 

ee 12 - js Book 2, No. 355 

- , Six Original Duets ... No. 362 

1. Polonaski. Six Original Melodies No. 359 

E. Polonaski. 12 Celebrated Songs, Book 1, No 

pe 12 ae - Book 2, No. 35 

Bach Hande] Album No. 363 
Chopin Album No. 36 

No. 356 


Beazley. 


” 


" 


Herman Ritter. and 


W. Wolff. 


VIOLIN PRIMER, 
By E. 
Price 2s, Net. 


7 Positions of the Violin 
(A Sequel to Violin 

By E. POLONASKI. 

Price 1s. 6d. Net. 


ALPHONSE CARY, 
231, Oxford Street, London, W. 


POLONASKI. 


the Primer), 


BONN’S “SIREX” CHIN REST. 


PREVENTS SIDE SLIPPING 
FITS THE CHIN TO PERFECTION, 
GIVES FIRM HOLD OF THE INSTRUMENT, 
CHIN MAY BE PLACED OVER TAILPIECE, 


Price 3/- each, by post 3/2. 
BONN’S RESIN HOLDER. 


NEAT, COMFORTABLE, 


Price, complete with Resin, 1/2 post free 
Refills, 7d. each, post free. 
J. EDWIN BONN, 


B26, High Street, Brading, Isle of Wight 











J. K. MIONK’S 
TRIPLIE-BARS 

















HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Sevres of Letters like the following 
show how it recommends itself by the splendid results 
gained 


NEATH, February 25th, 1897. 
DEAR Sik 

Student Violin to hand; cheque enclosed, £2 2s., that is 
iny opinion of it. It is zea: good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D.N “. 
NEATH, March 29h, 1597. 
DEAR SIk, 

The old ‘Cello came to hand on Friday, and we have been 
trying it ever since, It was not worth firewood before, vow 
it is a very nice toned instrument indeed. I have bought and 
sold many for £10 or 612. not near so good. It is clear and 
mellow, and answers easily to the bow trom the nut as far up 
as | can play, two octaves, and the tone vibrates ail the way 
up. ‘Zits good. 1 will pack another for you this evening 

The Viola altered has aiso given great satisfaction. It is 

worth double the money now. ‘The Stadent Viola loaned 

hall be returned forthwith. 

Yours faithfully, T. D. N ; 

NEATH, dfe ch 31st 1897. 
DEAR SIR, 

You can do anything you like with my letters. I shall be 
vlad to show the ’Cello to all who care to see it. It was 
simply worthless, and is now a ve “y nice mellow instrument. 
Mr. G@... ..n (who is a professional and has been for years in 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£ scash. Friends who have laughed at the “dd old tub” 
for years, want to buy or exchange for it now. The owner of 
he one now sent, after playing the old tub = triple barred, can't 
play upon his own that he has had for 22 years, and so you 
vet it to alter. 

Yours faithfully, T, D. N 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF 
Circulars post free from— 

J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


\ll who are interested in MUSIC 
Should Read ° 


MONTHLY, PRICE 3d 
Che Brightest and Best Paper for the Musician and 
the Student. 
SPECIAL FEATURES: 


instructive articles on all Branches of Musical Study 
by Authoritative Writers. 


The Month’s Musical News. 
Portraits and Biographies of Celebrities. 
Proprietors and Publishers, 


Polsue & Alfieri, Ltd., 149, Fleet St., 
B.C, 


CHANSON PATHETIQUE DUET 
For VIOLIN aAnpD PIANO, 
By L. HORSLAY. 
Published by CHARLES WOOLHOUSE. Price 4s, 
174, WARDOUR STREET. 
The fourth year of THe Viouin Times 
commenced with the November number. 


VIOLIN 


TIMES, 


ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
‘(VIOLIN AND PIANO.) 
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Lyrie Album (5 pieces) 


2. Diehl Six Gavottes des = a 2*s 
3. Burgmiiller. Three Nocturnes... ee SP8 
4, Heller and Ernst. Les gages d'amitié, 

Book I, (7 pieces) wal ase “us oe 
5, Heller and Ernst. Les gages d'amiticé 

Book II. (6 pieces)... *e ee 
6. Ernst. Four morceaux de salon ... min © 
7. Kayser. Four Sonatinas, Op. 58 ... os 2 0 
&. Lange. Six pieces . 00 ace 1 6 


9, Spohr. Grand Violin School, complete ... 4 0 
10. Baillot. Formula (Scales and Arpeggios) 1 0 


11. Diehl. Popular pieces (Nos, 1 to 6) rere? © 
12. Hollaender. Four characteristic pieces, 

Op. 42 , roe odd see hae , 0 
13. Spohr. Concerto Dramatique, Op.47 _ ... 0 
14 Molique. Six melodies, Op, 36... ae ie 


(To be continued.) 
Eowin ASsHDowN. 
NEW YORK. ( Limited.) TORONTO 


LONDON, 


WANTED. 
Violinists, ‘Cellists, Pianists, &c., &c., troubled with 
perspiring hands to use Haay’s Palmaline 
When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 


capped by this malady, Numerous recommendations 
and thanks for the invention from some of our 
greatest Artists have been received, In Tubes, 


price 13. 6d post free, from the 


Sole Agent--G. FOUCHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 
21, POLAND STREET, OXFORD STREET, LONDON, W 
‘Observer ’ in the VIOLIN TIMES says:- Remarkably 
skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease. 
Varnish is excellent ; and I can confidently recom. 
mend the instruments by this maker.” 
Tbree Prise Medals Hwarded 


S. B. WILKINSON, 


Violin Maker and_Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 8. B. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carofully executed 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 


53, Land@’s Lane, Leeds 
(TUREE DOORS FROM COMMERCIAL STREST) 
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The Prospectus and Syllabus for the year 


is now ready. 


\. copy wil be sent post free to any address 


1897 


ipplication. 


The Prospectus contains the names of new vice-presidents and examiners, 


new regulations, 





a new list of music for the various grades, &c. 


EXAMINATIONS 


London 
Manchester 
Glasgow 
Derby 
Leicester 
Birmingham 
St. Helen’s 
Bradford 
Southport 
Grimsby 
Newcastle-on- Tyne 
Southam ton 
Southsea 

Maidstone 

Bolton’ 

Bury 

Bristol 


and at many « 


7 


Full particulars may 


the College, 


M R Cs. 


54, 


ther centres c 


WILL BI HELD 


Swansea 
Carlisle 

Minne head 
Newport (Mun.) 
Ormskurt: 
Camhndge 
AlLerdeen 
Brynmawt 
St. Leonards 
Gravesend 
Northwich 
Whitehaven 
Northampton 
Rhyl 

} -reston 
Lichfield 


Birkenhead 


be obtaindd on applic 


FOUCHER, 


‘ation to the 


MORTIMER STREET, LONDON, \ 


Crewe 
Sevenoaks 


Dundee 


’ Rotherham 


Stoke-on-Trent 
Ponty poo! 
Windsor 
Sunderland 
Cardift 

West Hartlepool 
Southend-on-S: 
W tnckester 
Falkirk 
Keswick 
Mattock 


Brighouse 


uring June and July next. 
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